


From 7 March 2014 to 4 January 2015,   
the « Carrières de Lumières » in Baux-de-Provence will present  

a brand new multimedia show :  
 

Klimt and Vienna 
A Century of Gold and Colours 

 The exceptional Carrières de Lumières Baux-de-Provence site will be hosting Klimt and Vienna, a Century of 

Gold and Colours, a dazzling new multimedia show that will run from 7 March 2014 until 4 January 2015. 

Produced by Culturespaces and realised by Gianfranco Iannuzzi, Renato Gatto and Massimiliano Siccardi, the 

show uses multimedia capability as a vehicle to convey emotion and invite visitors to wander freely around 

the quarries, taking them on a journey through 100 years of Viennese painting to the heart of the bright, 

colourful works of Gustav Klimt (1862-1918), his contemporaries and the artists he inspired, namely Egon 

Schiele (1890-1918) and Friedensreich Hundertwasser (1928-2000).  
 

The show comprises thousands of digitised images of works of art that are projected onto all the former quarry’s 

surfaces, moving to the rhythm of a musical soundtrack. Fully immersed in image and sound, visitors will enjoy a 

unique sensory experience as they explore the image-rich universes of these major painters in the history of art. 

Thanks to this leading edge multimedia mechanism developed by Culturespaces, the Carrières de Lumières site 

once again demonstrates that access to art can be innovative and dynamic. Over 372,569 visitors enjoyed this 

innovative approach to art during 2013. 
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A new multimedia show : “Klimt  and Vienna, a Century of Gold and Colours” 
 

Gustav Klimt was one of the great decorative painters who worked on the majestic monuments of the 
Ringstrasse in imperial Vienna at the end of the 19th century. At the dawn of the new century, he led the 
Viennese Secession. Gold and the decorative motifs which are characteristic of Klimt's works, the most famous of 
which is "The Kiss", will remain a symbol of this artistic revolution. This show presents the distinctive works 
which made Klimt a success: his golden period, his portraits and his landscapes.  
 

The walls of the quarry also welcome works by Viennese artists like Egon Schiele (1890-1918) and Friedensreich 
Hundertwasser (1928-2000) who were influenced by Klimt's work. Driven by the artistic effervescence 
characteristic of the end of the 19th century, Schiele represented landscapes and the human body in a new way. 
 

A few decades later, Hundertwasser embodied an artistic revival strongly influenced by the revolution which 
Klimt had started. His painting and his architecture, anchored in the full respect of nature and man, reflect the 
source of life and the elements. 
 

This new show at the Carrières de Lumières offers an original perspective on Klimt and his successors through 
portraits, landscapes, nudes, colours and gilding which revolutionised Viennese painting in the 20th century. 
 

To produce this ambitious show, Culturespaces has once again called upon the talent and expertise of 
Gianfranco Iannuzzi, Massimiliano Siccardi and Renato Gatto. Together they have designed tailor-made son et 
lumière shows, adapted to the extraordinary particularities and dimensions of the quarries, with walls up to 14 
metres high. They work from thousands of images, broken down and reassembled to generate movement. 



Sequence 1 – Neoclassical Vienna 
 

As the show opens, we are plunged straight into Vienna and the Kunsthistoriches Museum, whose architectural 

and decorative forms progressively take shape on the surfaces of the Carrières. First the ceiling, then the pillars, 

and finally the neoclassical paintings created by Hans Makart (1840-1884), official painter to the Emperor, and 

the young Gustav Klimt. Decorative portions of the palace architecture and its frescos appear on the stone of 

the Carrières, almost as if they had momentarily abandoned the grand staircase over which they have watched 

ever since the museum opened in 1891.  

 

The dialogue between painting and architecture then continues beneath the chandeliers of the Burgtheater, 

the Viennese national theatre dating from the late 19th century. The ceiling lights up to allow visitors to 

appreciate the flair of the representational work by Franz Matsch and Gustav Klimt: the show offers a unique 

opportunity to examine the mythologically themed frescoes from close quarters. Makart, who worked before 

and at the same time as Klimt, is revered as a major figure of academic Viennese painting during fin de 

siècle Vienna. His richly detailed and lyrical painting is unmistakably classical in inspiration, and is heavily 

influenced by Venetian Settecento. 
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Klimt and Vienna, a Century of Gold and Colours 



Sequence 2 – Klimt and the Viennese Secession 
 
abo 

Organic shapes began to adorn the facades of Viennese 

buildings, floral compositions and stylised plant motifs 

dominated by greens and golds. The iconic Secession building, 

above whose entrance the words “To every age its art. To art 

its freedom” are inscribed, proved to be the beating heart of 

this new Viennese movement, the very embodiment of the 

quest for a “total art.” This same search for a new style was 

also seen in the graphic design used on posters and in Ver 

Sacrum, the Secessionist movement’s monthly magazine. The 

graphic language displayed today on the Carrières walls 

underlines this preference for curved lines, illustrated shapes 

and stylised gothic lettering. 

A change of style leading to a change of scope. 

In 1897, Gustav Klimt was one of the founders of 

the Viennese Secession, a movement 

determined to work outside the constraints of 

social, political and aesthetic conservatism and 

convinced that art had a broader vocation that 

extended beyond painting alone, encompassing 

all the decorative arts.  

The Viennese Secession is most commonly 

expressed in architecture. For example, Otto 

Wagner designed stations for the underground 

rail network, most famously the Karlsplatz 

station with its stained glass windows.   

. 



Sequence 3 – Klimt and gold 

Laden with symbolism, Klimt’s famous Beethoven Frieze, created in 

1902, found its perfect setting in the new architecture of the 

Secession building – and today lights up the Carrières walls. The 

show slowly reveals the allegorical characters before eventually 

reconstituting the entire work and its wealth of detail. The space is 

divided by a juxtaposition of stylised geometric forms, a clear 

homage to the Byzantine mosaics that so impressed Klimt during his 

visit to Ravenna. The son of a gold engraver, Klimt incorporated 

gold leaf to enhance the beauty of his subjects and to heighten the 

sense of the magical and the precious. He thereby succeeds in 

investing his works with a sense of timelessness, where the absence 

of perspective and the suppression of shadow contain echoes of 

religious icons. He adorned the walls of the Palais Stoclet with a 

magnificent swirling tree of life whose entwined golden limbs today 

unfurl across the Carrières walls. During his Golden Age, Klimt 

completed several masterpieces, including The Kiss, Danaë and the 

Portrait of Adele Bloch-Bauer I. 

 



Sequence 4 – Klimt and nature 
 

During his many summer trips to the shores of Lake Attersee in Austria, Klimt painted landscape motifs. 

Gardens, orchards and fields are transformed by the artist’s eye. Formally free of narrative and human 

figures, these works immerse us in a plant life that invites us to contemplation in the same way that the 

shores of the lake seem to contemplate their reflection in the becalmed surface. At the Carrières, the floor 

becomes a carpet of countless flowers with an admirably rich palette of colours in a nod to pointillism.  
 

The show leads us to the undergrowth and then into a forest whose serried ranks of tree trunks resemble 

the columns in a temple of plants. At the edge of the forest, we glimpse a village.  

Sequence 5 – Egon Schiele 
 

The houses in the village are the work of Egon Schiele. Draped beneath the windows, the laundry moves in 

the breeze that presages the arrival of autumn when the trees will be stripped of their foliage. The rhythms 

of life continue behind these façades, with their windows both closed and open. Influenced by Klimt, Egon 

Schiele built his villages like patchworks, as compositions comprising successive planes. There’s nothing 

realistic about them, yet their melancholy colours and tormented lines offer a glimpse of Schiele’s mental 

landscape.  

 



Sequence 6 – Klimt and women 
 

The figures painted by Egon Schiele now move aside to make space for Klimt’s women. Gold is replaced by 

colour which surrounds the women and raises them to a higher plane. Girls, pregnant women, older women, 

the beautiful and the less beautiful, this is a portrait gallery that represents femininity in all its guises. Their 

finely drawn faces are laden with expressive power. Haughty or abandoned, these are fascinating women 

who return the tenderness with which the artist viewed them.   

They are followed by paintings in a more existential style, dealing with the various phases of life — birth, 

youth, old age and death. The show concentrates on the details of ornamental motifs that tend towards a 

more purely abstract form of art.  

 

Egon Schiele’s subjects are gangling marionettes that dance across the Carrières surfaces, in the manner of 

Eros and Thanatos. The twisted bodies spread themselves across the stones, eroticism flirting with death. 

The penetrating stares of these portraits and self-portraits invite visitors to join the dance. 



Sequence 7 – Friedensreich Hundertwasser 
 

In the final sequence, the pictorial world of 

Friedensreich Hundertwasser takes possession of 

the Carrières. Hundertwasser was a painter and 

architect whose work was inspired by the 

Viennese Secession movement a few decades 

later. His ideal city would be built of stone. Like 

Klimt and Schiele, Hundertwasser too abandoned 

perspective in favour of successive planes, and 

like them he too preferred a lively line describing 

irregular forms to a simple straight line. He felt 

that “straight lines are a man-made danger, as 

they are alien to the nature of humanity, of life, of 

all creation.” Vibrantly coloured facades are 

rhymed by windows with a wayward geometry, 

his lines unfurling to create a utopian world with 

nature as its model and humanity at its centre. His 

paintings are explosions of colour whose endless 

spiralling takes us on a voyage to the very 

wellspring of life and natural forces.  



Hans Makart (Salzburg, 1840 – Vienna, 1884) 
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From a very young age, Gustav Klimt demonstrates a distinct interest in the arts and 

decoration. In 1876, he enters the Vienna School of Decorative Arts. His early work 

reflects a strong influence by the Viennese artist Hans Makart, whose style is inspired by 

the Renaissance. Very quickly, Klimt’s talent is recognised, earning him contract work for 

prestigious buildings such as the Burgtheater and the Kunsthistorisches Museum in 

Vienna. However, he soon leaves behind academic codes. 

In 1897, together with other artists, he founds the magazine Ver Sacrum (“Sacred 

Spring”) and the famous “Secession” movement. 

Hans Makart is an Austrian ornamental painter, who studies at the Vienna Academy of 

Fine Arts and in Munich. During the second half of the 19th century, Hans Makart is the 

favourite ornamental painter of Austrian high society. Described as a “painter of the 

senses”, he causes controversy through his theatrical, sensual and very ornamental 

work. He has a deep influence on Gustav Klimt, his student for the decoration work of 

the Kunsthistorisches Museum. 

The paintings of Makart include great historical scenes, still lifes, portraits and allegorical paintings. He 

marks art history by introducing the “Makart style” to the homes of his rich clients.  

 

Otto Wagner (Vienna, 1841 – Vienna, 1918) 
 

Otto Wagner is one of the forerunners of modern architecture. Trained in Berlin and at 

the Viennese architecture academy, the style of his buildings is inspired by Florentine 

Renaissance, earning him great success. Around 1880, he embraces Art Nouveau. In 

1896, he publishes Moderne Architektur, a radical work outlining his modern 

philosophical principles, aligning functionality and aestheticism in the construction of 

buildings. He is surrounded by a circle of students, including the future famous architect 

Josef Hoffmann, who joins him at the Viennese Secession. 

Also fascinated by town planning, he develops a concept of modern city. Thanks to him, major 

urbanisation projects are undertaken in Vienna, such as the Stadtbahn (the subway), or the Postsparkasse 

(head office of the postal savings bank).  

Gustav Klimt (Baumgarten, 1862 – Vienna, 1918) 

Spring”) and the famous “Secession” movement. 

The artists involved in the movement are very receptive to Symbolism, French Impressionism and 

Japanese prints, striving to lend visibility to the Austrian avant-garde and earn its international renown. 

They also want to establish a connection between art and the decorative arts, the latter being perceived 

as inferior.  

Despite the subversive character of many of his works, Klimt meet great success, especially thanks to his 

frieze The Ninth Symphony. In the early 20th century, he starts on his gold period, including his famous 

Water Serpents, the portrait of Adèle Bloch-Bauer and Danaé.  

 



From a very young age, Egon Schiele shows a strong interest in drawing. With the 

support of his mother and his art teacher, he enters the Vienna Academy of Fine Arts 

in 1906, leaving it soon afterwards, as he could not bear its conservatism. Around the 

same time, he founds the Neukunstgruppe (new art group) in collaboration with other 

“dissident” students.  

At the age of 17, he meets Gustav Klimt, then aged 45; a decisive encounter, as Schiele 

adopts Klimt as a model and a spiritual guide. The admiration is mutual, and the 

valuable support by Klimt wins him access to Viennese avant-garde circles.  

précieux 

He also creates the mosaic fresco of the Palais Stoclet in Bruxelles. Following this prolific period, Klimt 

leaves the Secession, regarding it as outdated, and concentrates on landscapes and ornamental 

allegorical paintings instead. 

Klimt earns lasting fame with his female portraits, painted for wealthy clients, as well as his erotic works. 

His work, admired by some and condemned by others, occupies a unique place in art history. He is one 
of the pioneers of the total renewal of artistic expression that takes place in the 20th century. 

Egon Schiele (Tull an der donau, 1890 - Vienna, 1918) 

valuable support by Klimt wins him access to Viennese avant-garde circles.  

Although attracted to the Viennese Secession and artistic movements such as Jugendstil or Der Blaue 

Reiter, Schiele quickly distances himself from the large German and Viennese art movements.  

His work includes portraits of friends and self-portraits, uncluttered, taking on an outrageous character 

thanks to his unique portrayal of physiognomy. The end of his brief career is characterised by a series of 

landscapes and still lifes. He draws increasingly realistic portraits with tortured facial traits and 

intertwined bodies. To this day, he remains one of the most famous Viennese artists from the early 20th 

century. 

 

Friedensreich Hundertwasser (Vienna, 1928 – Queen 
Elizabeth II, Pacific, 2000) 

 
Friedrich Stowasser, alias Friedensreich Hundertwasser, is an Austrian painter and 
architect famous for his inspired works and writings advocating an alternative lifestyle.  

In his manifesto of 24 January 1990, he defines himself above all as a “medical doctor 
of architecture”. He also creates an abundant number of paintings, better known to 

the public. 

Independently of the various artistic disciplines that he practices, his works always reflect his love for 

asymmetry, breaking away from order and monotonous geometry. They are characterised by an 

organic flow of forms and bright colours, in connection with glittering metals such as gold or silver. 

Aiming to bring to life to residential buildings he often finds insipid, his architectural research, close to 

Antoni Gaudì and radically opposed to Bauhaus, abandons straight lines. Hundertwasser is a convinced 
ecologist: nature and the environment take a primary place in his works. For example, he regards 

water as a strong source of inspiration, as does Klimt. To him, the motifs on the robes painted by Klimt 

resemble water pools, inviting him to “plunge” into them. 

Just as the great Viennese master Klimt, Hundertwasser covers his paintings with motifs such as spirals, 
a veritable obsession that reoccurs throughout his artistic career.  

The boundless creativity of Hundertwasser springs from his numerous travels that also enable him to 

exhibit his work everywhere in the world, earning him international fame. 



Gianfranco Iannuzzi  
 

Gianfranco Iannuzzi trained as a sociologist and photographer.  

His artistic approach uses image, sound and light to communicate through the senses. He works to 

provide a cultural and artistic re-imagining of diverse existing places and spaces, both indoor and outdoor.  

On each occasion he creates an installation that respects, profiles and transforms the space in a 

temporary way. 

He designs an “interactive environment” which spectators can move through at their own pace, and even 

change their perception of the show. The use of state-of-the art multimedia and interactive technology 

encourages audiences to participate and get actively involved with the work of art. 

He has been producing shows for the Carrières at Les Baux de Provence for many years. 

He is currently working on a number of projects across Europe and the world, filling new spaces with his 

artistic creations. 

 

Renato Gatto  
Renato Gatto is a drama teacher and assistant director. 

He has produced his own teaching and training programme focussed on the relationship between the 

body and the voice, gestures and sounds. He teaches vocal technique in the main Italian theatre schools, 

and works as a teacher and performer with the Fenice Theatre teaching project in Venice. He is Head of 

the Accademia Teatrale Veneta actor training school. 

 

Massimiliano Siccardi 
Massimiliano Siccardi is a video director and multimedia artist. 

He has developed a research and production business using new image, sound and video technologies. He 

works with images, seeking to integrate them into artistic performances and choreographies. 

 

Their recent works : 

2013 “Monet, Renoir... Chagall, Journeys through the Mediterranean”, Carrières de Lumières 

2012  “Gauguin – Van Gogh, painters of colour“, Carrières de Lumières 

2010  “Ponts”: multimedia installation in the Cardinals’ Vestry, Palais des Papes, Avignon 

2009 “Picasso”: show for Cathédrale d'Images 

2009  “Digital Dynamic Fresco” - a permanent installation in the dome of the Petruzelli Theatre, Bari 

2009  “Giotto – Francis, radiant humility” - video installation in Notre-Dame du Val-de-Grâce, Paris 

2008  Permanent installation at the Lapidary Museum, Narbonne 

2007  Multimedia installation at Jas De Bouffan, Aix-en-Provence  

2007  “Venise “ - show for Cathédrale d’Images 

2006  Light and sound installation at the Roman Horreum, Narbonne 

2006  “Couleurs Cézanne”: show for Cathédrale d’Images 
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A few questions put to Gianfranco Iannuzzi… 
 

What will you be showing visitors to this latest show? 
 

The show tells the story of Viennese painting over the course of a century, from the Secession to the present 

day, in the form of a constant pictorial dialogue between architectural models, decorative motifs and utopian 

visions of the future.  

During the 20th century, Viennese art developed totally independently from other currents in European 

painting. The Viennese Secession marked a radical break from the academic classicism that was previously 

omnipresent. It heralded the birth of a new and wholly original artistic current, one that aspired to a total art. It 

is this quest and this marriage of figurative and decorative art, so perfectly embodied by Klimt, that underpins 

the new show. 

I also wanted to introduce other aspects of his work into the show, for example his contributions to imperial 

Vienna’s grand palaces at the tail end of the 19th century. Visitors will certainly love this unprecedented 

opportunity to admire the detail of his mural frescoes. Equally remarkable are the delicate and meticulously 

realised pictures of plants that Klimt painted in the open air during his summer visits to the shores of Lake 

Attersee, where he was able to immerse himself in nature, or the decorative details with which he draped and 

decorated his portraits of women, at once distant and sensual. Most people around the world know Klimt’s The 

Kiss, which has come to symbolise Vienna’s artistic renewal.  

And then there’s Schiele, a young friend and admirer of Klimt. Schiele was the one whose art freed the human 

body from ornamentation, capturing it in a range of poses that are both expressive and unsettling.  

Half a century later, the architect and painter Hundertwasser was to synthesize this dialogue between painting 

and architecture, one of the goals of the Secession movement. 

When I was younger, I was fascinated by his work and by his pioneering focus on the environment. I was also 

attracted by the fact that he loved and had lived in Venice, which is my home town.  

We find in his drawings colours and forms that echo Klimt’s work. Hundertwasser’s works on housing, which 

represent a major portion of his artistic explorations, aim to subvert the principles of official architecture and 

are precursors of the move to embrace forms and materials that are closer to the models found in nature and 

more respectful of individuals.   

  

Klimt, Schiele, Hundertwasser: what common thread binds these three artists? 
 

It’s their desire for form and content freed from the constraints of the academic tradition. And also, if you look 

at their painting technique, the way that they combine strong colours without any shadow or shading, and their 

rejection of perspective. 

 

From the technical standpoint, what was the hardest part of putting this new show together? 
 

Orchestrating all the multimedia content as carefully as possible, to create a precise yet fluid composition 

designed specifically to meld seamlessly with the 7,000-square-metre projection surface that the Carrières 

offers. 

Rather than simply showing the works one-by-one like a slide show, we — that is Renato Gatto, Massimiliano 

Siccardi and myself — were determined to depict them within the Carrières space in a way that would open a 

dialogue, almost a dance, between them, and thereby create a powerful emotional synergy between the 

images and the music.  
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Our aim is to leave spectators free to perceive and interpret unimpeded, within a space where their movements 

and paths form an integral part of the overall show. By heightening the emotional dimension and immersing 

spectators within a 3D work, we invite them to embrace a far more participative approach to the show.  

The challenge for us is how to take this artistic approach ever further, constantly innovating with the help of the 

multimedia systems developed by Culturespaces, which truly are right at the forefront of technology. 

  

Can you give us a few adjectives to sum up the new show? 

 
It’s an aesthetically refined show that reflects the image of imperial Vienna, free and audacious like the spirit of 

the Secession, dazzling and colourful like a painting by Klimt or Hundertwasser. 

  

And a quick word about the soundtrack? 

 
Music takes our viewing deeper, encouraging us to venture beyond a perception that is simply visual. We’ve 

selected works designed to give the show more soul, works that harness the creative impetus that the Viennese 

Secession gave the art world. The soundtrack is sometimes in harmony with the images, sometimes more of a 

counterpoint.  

  

Finally, what is your vision for The Invisible Cities, a shorter and more personal work that will be 

shown between projections of Klimt and Vienna, a century of gold and colours?  

 
The Invisible Cities are those that we summon in our dreams, the cities of utopia. A fruit of our imagination, 

they are made from fragments of reality and from cities of mirages.  

Having ventured into the heart of the natural elements with 2013’s Dream, we — Massimiliano Siccardi, 

Ginevra Napoleoni and myself — have chosen in 2014 to venture into worlds that are more urban, more 

cosmopolitan. What’s important is to keep on dreaming, so that one day the utopia will become the reality.  
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The story of an inspiring place 
 

The ‘Val d’Enfer’ is a mysterious place just a stone's throw from Les Baux de Provence, in the heart of the Alpilles. 

This valley with outstanding solid mineral deposits has long inspired artists. It provides the setting for Dante’s 

“Divine Comedy”, and Gounod created his opera “Mireille” here. Later, Cocteau came to film “The Testament of 

Orpheus” in these very quarries.  

The Carrières du Val d’Enfer are a classified site.  

   

Stone working  

  

The Carrières du Val d’Enfer quarry was created over the years for extracting the white limestone used in the 

construction of the Chateau and Les Baux. Large-scale stone production in the Saint-Rémy area forced quarry-

workers to change mining techniques using hoists and pits leading to the surface. This, and the need for stone in 

the construction of the medieval Château and Les Baux, is why quarries were opened in this part of the Alpilles.   

In 1935, economic competition from modern materials led to the closure of the quarries.  

   

The transformation of the Carrières  

  

The Carrières were given a new life thanks to the visionary genius of Jean Cocteau in the 1960s. He was 

enchanted by the beauty of the place and its surroundings, and decided to film “The Testament of Orpheus” here 

in 1959.  

  

This transformation was continued in 1977 with the creation of a new project destinated to enhance this area:, 

considering the huge rock walls as perfect backdrops for a new kind of sound and light show fully involving the 

audience. 

For over 30 years, the Carrières du Val d’Enfer has hosted these audio visual shows, which took inspiration from 

the researches of Joseph Svoboda 1, one of the great scenographers of the second half of the twentieth century 

  

In 2011, the town of Les Baux-de-Provence asked Culturespaces to take over management of its famous Carrières 

under a public service concession agreement. Thus, the Carrières de Lumières are to be discovered from 30 

March 2012.  

 

With its cross-disciplinary approach, the Carrières de Lumières is now established as a cultural entertainment 

site, the programming of which brings together major names in the history of art and multimedia.  

 

 
 
1 Joseph Svoboda had been working on a scenography idea using projected images as early as 1942. The ideas he was developing were 

well ahead of the technologies available in his time. In 1967, he produced installations for the Czechoslovakian pavilion at the Montreal 

exhibition including synchronised images from 11 cinema projectors and 28 slide projectors which were projected onto a large number of 

surfaces. 
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© Nuit de Chine  
Realisation: G. Iannuzzi, R. Gatto, M. Siccardi 
© Culturespaces 
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Gustav Klimt 
Judith I , 1901 
Huile et or sur toile, 84 x 42 cm 
Osterreichische Galerie Belvedere,  
Vienne, Autriche 
© akg-images / Erich Lessing 

Gustav Klimt 
Anticipation ("L'Attente": Projet 
d'œuvre pour la Frise Stoclet) 
c. 1905-1909 
Technique mixte sur papier 
178 x 198cm 
Leopold Museum, Vienne, Autriche 
© akg-images 
 

Gustav Klimt 
Le Baiser, 1907 - 1908 
Huile, or et argent sur toile,  
180x180 cm 
Osterreichische Galerie Belvedere,  
Vienne, Autriche 
© DR 

Gustav Klimt 
Adele Bloch-Bauer I  
1907 
Huile, or et argent sur toile 
140 x 140 cm 
New York, USA, Neue Galerie 
© DR ou De Agostini Picture Library  
/ E. Lessing / The Bridgeman Art Library 
 

Gustav Klimt 
Danaë 
1907-08  
Huile sur toile 
77 x 83 cm 
Vienne, Galerie Wurthle 
© The Bridgeman Art Library  
 

Gustav Klimt 
Détail de la Frise Beethoven.  
« Le Désir de bonheur »  
1902 
akg / De Agostini Pict.Lib 
 



Egon Schiele 
Quatre arbres 
1917 
Huile sur toile 
110,5 x 141 cm  
Osterreichische Galerie Belvedere, Vienne, Autriche 
© akg-images / Erich Lessing 

Egon Schiele 
Maison avec linge séchant  
1917 
Huile sur toile 
110 x 140,4 cm 
Leopold Museum-Privatstiftung, Vienne, Autriche 
© akg-images / Erich Lessing 

Gustav Klimt 
Pommier I 
1912 
Huile sur toile 
109 x 110 cm 
Collection privée 
© akg-images / Erich Lessing 
 
 

Gustav Klimt 
Le château d'Unterach sur l'Attersee  
1908 
Huile sur toile 
110 x 110 cm 
Narodni Galerie (Gal. Nationale), Prague, 
République Tchèque 
 © akg-images / Erich Lessing / AKG London 
 

Gustav Klimt 
Allée dans le parc du château de 
Kammer, Haute Autriche 
1912 
Huile sur toile 
110 x 110 cm 
Osterreichische Galerie Belvedere, 
Vienne, Autriche 
© akg-images / Erich Lessing 
 
 



Gustav Klimt 
La Vierge 
1912 – 1913 
Huile sur toile, 190 x 200 cm 
Narodni Galerie, Prague, République Tchèque 
© akg / De Agostini Pict.Lib. 

Gustav Klimt 
Les Amies 
1916-1917, huile sur toile, 99 x 99 cm 
Tableau détruit dans l'incendie du château 
d'Immendorf, Basse Autriche, mai 1945 
© akg / De Agostini Pict.Lib. 

Gustav Klimt 
Les Trois Âges de la Femme 
1905, huile sur toile, 178 x 198cm  
Galleria Nazionale d'Arte Moderna, Rome, Italie 
© De Agostini Picture Library / A. Dagli Orti /  
The Bridgeman Art Library 

Egon Schiele 
Portrait of Max Oppenheimer 
(1885-1954), 
1910, Crayon gras, encre et 
aquarelle sur papier 
Graphische Sammlung Albertina, 
Vienne, Autriche 
© De Agostini Picture Library / G. 
Nimatallah / The Bridgeman Art 
Library 
 
 
 

Egon Schiele 
Femme se déshabillant 
1914, Crayon et gouache 
48,1 x 31,3 cm 
Miyagi Museum of Art, 
Sendai, Japon 
© akg-images / Erich Lessing 

Egon Schiele 
Autoportrait avec les bras 
levés, vue de dos 
1912, Gouache et crayon 
Collection privée 
© akg-images / Erich 
Lessing 
 
 
 
 
 



Friedensreich Hundertwasser 

756 Ile Antipode 
1975 
Technique mixte 
48 cm x 50 cm 
© 2014 NAMIDA AG, Glarus/Switzerland, courtesy of The 
Hundertwasser Non-Profit Foundation, Vienna 

Friedensreich Hundertwasser 
633 Le Printemps raté 
1966 
Technique mixte 
53 cm x 73 cm 
© 2014 NAMIDA AG, Glarus/Switzerland, 
courtesy of Hundertwasser Non-Profit Foundation 

Friedensreich Hundertwasser 
738 Grass for those who cry 
1975 
Technique mixte 
65 cm x 92 cm 
© 2014 NAMIDA AG, Glarus/Switzerland, 
courtesy of Hundertwasser Non-Profit Foundation 

Friedensreich Hundertwasser 
691 Irinaland sur les Balkans 
1969 
Technique mixte 
36,5 cm x 51 cm 
© 2014 NAMIDA AG, Glarus/Switzerland, 
courtesy of Hundertwasser Non-Profit Foundation 
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 Opening times 
 

The Carrières de Lumières are open every day between the 

7th of March, 2014, and the 4th of January, 2015.  

The show will run every day: 

- from 10 am to 6 pm, from March 7 to March 31 

- From 9.30 am to 7 pm, from April 1 to September 30, 

- from 10 am to 6 pm, from October 1 to January 4, 2015. 

 

The book and gift shop is open during the Carrières’ opening 

hours.  

  
 
  

Rates 
 

Individuals  

Full rate: € 10 / Reduced rate: € 8 (children  

aged 7-17, students, teachers and unemployed) 

Free for children under the age of 7. 

 

Offers for families 

Free entry for the second child aged 7 to 17 when 

two adults and one child entries have been bought.  

 

Groups and schools (min 20 people) 

Groups: € 8 

Schools: € 5 

  
 
  

 

Access 
  
Carrières de Lumières  
Route de Maillane 13520 Les Baux-de-Provence  
Tel.: +33 4 90 54 55 56  
www.carrieres-lumieres.com  
  
By road: motorway A7 (exit Avignon), A9 (Nîmes) and A54 (Baux-de-Provence).  
By train: Aix-en-Provence and Avignon TGV stations. 
By plane: Marseille and Avignon airports. 
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